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Cinemetrics as Method: A Quantitative Comparison of Two Versions of

Spring in a Small Town and Its Implications for Chinese Film Aesthetics
Lai Huiru

[Abstract ] Digital humanities approaches like cinemetrics seek to ground film studies in textual analysis

countering the "theory — first" bias of Grand Theory. As a quantitative

" distant — reading" tool cinemetrics also

exposes gaps in qualitative research on Chinese film aesthetics — particularly the tension between empirical data and

aesthetic interpretation. This study applies Cinemetrics software to compare Fei Mus Spring in a Small Town and

Tian Zhuangzhuangs 2002 remake mapping their formal patterns ( e. g.

shot length camera movement) to reas—

sess their " traditional" qualities and stylistic divergences. While this method reveals overlooked textual nuances it

risks replicating the very problem it critiques: privileging data over visual experience. The analysis demonstrates

that film scholarship demands a dialectic — empirical rigor must dialogue with theoretical reflection to avoid reducing

cinema to mere metrics.

[Key words]Cinemetrics; Digital Humanities; Spring in a Small Town; Chinese Film Aesthetics



